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tunes of the first group (gaBBAizBA, 543CiADAB2), and also
the third (52iAB2i22, if we ignore the first interval, but this tune
is midway between the second and third groups). The end of the
third formula appears in Sweden (2iC2iC22i22), and the French
5AB2I2B contains the group AB2I2 which appears in the third
group of tunes. The relationships are very complicated, but they
clearly appear on analysis. Similarly, in the Hallewijn melodies
there is a grouping of intervals (2212) which appears in a fair
state of preservation in German, Danish, Swedish, and English.
Another German group has a cadence BBA, which is to be found
in the Lusatian (or Wendish or Sorb) tune.

The object of this chapter, which has already gone too far for a
tyro, is to show that the history of tunes is a necessary adjunct to
the discussion of ballad form and propagation. If that be clear, the
application may well be left in more expert hands. The expert I
merely entreat to speak in preciser accents than hitherto, and to
use such signs and reasonings as are readily understood by the
common reader.

[W. Danckert's Das europaische Volkslied, Berlin, 1939, unfortu
nately came too late to be used for this chapter.]